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Bob	is	close	to	retirement.	He	has	invested	most	of	his	savings	in	a	very	rare	
and	valuable	old	car,	a	Bugatti,	which	he	has	not	been	able	to	insure.	The	
Bugatti	is	his	pride	and	joy.	In	addition	to	the	pleasure	he	gets	from	driving	
and	caring	for	his	car,	Bob	knows	that	its	rising	market	value	means	that	he	
will	always	be	able	to	sell	it	and	live	comfortably	after	retirement.	One	day	
when	Bob	is	out	for	a	drive,	he	parks	the	Bugatti	near	the	end	of	a	railway	
siding	and	goes	for	a	walk	up	the	track.	As	he	does	so,	he	sees	that	a	
runaway	train,	with	no	one	aboard,	is	running	down	the	railway	track.	
Looking	farther	down	the	track,	he	sees	the	small	figure	of	a	child	very	likely	
to	be	killed	by	the	runaway	train.	He	can't	stop	the	train	and	the	child	is	too	
far	away	to	warn	of	the	danger,	but	he	can	throw	a	switch	that	will	divert	
the	train	down	the	siding	where	his	Bugatti	is	parked.	Then	nobody	will	be	
killed	—but	the	train	will	destroy	his	Bugatti….
Bob,	his	Bugatti	and	a	child
Thinking	of	his	joy	in	owning	 the	car	and	the	financial	security	it	represents,	
Bob	decides	not	to	throw	the	switch.
The	child	is	killed.	
For	many	years	to	come,	Bob	enjoys	owning	 his	Bugatti	and	the	financial	security	it	
represents.
Living	High	and	Letting	Die,	
Peter	Unger,	1996	
Bob's	conduct:	is	it	right	or	wrong?
The	parable	of	the	Good	Samaritan	
A	man	was	going	down	from	Jerusalem	to	Jericho,	when	he	fell	into	the
hands	of	robbers.	They	stripped	him	of	his	clothes,	beat	him	and	went	away,
leaving	him	half	dead.	A	priest	happened	to	be	going	down	the	same	road,
and	when	he	saw	the	man,	he	passed	by	on	the	other	side.	So	too,	a	Levite,
when	he	came	to	the	place	and	saw	him,	passed	by	on	the	other	side.	But	a
Samaritan,	as	he	travelled,	came	where	the	man	was;	and	when	he	saw	him,
he	took	pity	on	him.	He	went	to	him	and	bandaged	his	wounds,	pouring	on
oil	and	wine.	Then	he	put	the	man	on	his	own	donkey,	brought	him	to	an	inn
and	took	care	of	him.	(Luke	10:	25–37)
Humanitarian communication
How we understand and explain faraway disasters? 
You will start by looking at the background to foreign reporting, in 
particular the way that the Western media covers the developing world, 
before assessing how the nature of this has changed in the post cold war 
period and in the digital era.
You will examine the way in which the activities of NGOs are reported 
and look at the emerging role of citizen journalism, celebrities, etc. in the 
coverage of news about humanitarian disasters.
Finally you will look at the way that media coverage interacts with and 
also affects the relief efforts both in the long and short term.
Communication is aid
https://www.youtube.com/watch?v=Q6bB0y8DdYY
Refugees and social media: Smartphones become a critical 
tool for refugees
https://www.youtube.com/watch?v=Px6zkpFk77Y
Your phone is now a refugee's phone
https://www.youtube.com/watch?v=m1BLsySgsHM&t=1s
Smartphones help save lives
https://www.youtube.com/watch?v=RYTo9ItL0zk
Communication is the sharing of meaning through 
the exchange of information.
The process of communication is defined by the 
technology of communication,
the characteristics of the senders and receivers of 
information,
their cultural codes of reference and protocols of 
communication, and the
scope of the communication process. 
Meaning can only be understood in
the context of the social relationships in which 
information and communication
are processed
“You	have	seen	them,	these	children,	as	they	are	represented	by	this	merciless	
photography:	bony,	inert,	deaf,	imploring	a	mouthful	of	food	with	a	gaze	that	is	almost	
extinguished.	If	you	do	not	rescue	these	poor	little	ones,	this	image	that	you	have	seen	will	
pursue	you	like	a	remorse	for	the	whole	of	the	rest	of	your	life	and	you	will	ponder:	I	saw	
him	agonizing	and	I	turned	away	from	him,	and	he	is	dead.”
Anatole	France,	French	newspaper	L’Humanité	[18	February	1922,	1.]
“Without	photography,	massacres	would	not	exist.”
Bernard	Kouchner
It	depends	on	the	“visual	economy”	of Euro-American	humanitarianism,	 that	is	to	say,	the	
historically	and	culturally	specific system	of	social	relations,	institutional	 structures,	and	
technologies	 that	organize the	humanitarian	socio-visual	field;	in	this	visual	economy,	
images	of	humanitarian emergencies	circulate	and	gain	or	lose	material	and	symbolic	value	
as	mediated representations	inserted	into	public	discourses	and	given	meaning	via	
interpretive practices.
Mutual	constitution	and	interweaving	of	the	social	and	the	visual,
the	first	corollary	of	which	is	the	fact	that	visuality	is	a	social	construct…and	viceversa
A	child	victim	of	Belgian	atrocities	in	Congo	stands	with	a	missionary	 (probably	Mr	Wallbaum),	
Congo,	ca.	1890-1910
The	Semiotic	Structure:	A	Model	 for	Humanitarian	Visuality


How do aid agencies and media produce and disseminate 
images of crises, and to what ends? 
How do images and public campaigns produce norms for 
how audiences should relate to suffering, the sufferer, and 
action related to the source of that suffering? 
How (post-) humanitarian communication deals with the 
tension between politics (awareness-raising) and the market 
(fund-raising)? 
Is it possible to combine market logic with a political vision of 
justice and social change? 
Humanitarian space 
Moral imperative to act 
directly in response to 
fundamental values and 
urgent needs 
(humanity, impartiality, 
neutrality, independence)
Different periods within humanitarianism: 
1900 – 1945 
1945 – 1989 
1990 – (2001) today
One fifth of the world’s 37,000 NGOs were formed in the 90s (UNDP Report 2008) 
Humanitarian Narratives
Rhetorical practices of transnational actors that engage with universal ethical 
claims to mobilize action on human suffering
The social imaginary
• “…. I speak of imaginary because I’m 
talking about the way ordinary people 
“imagine” their social surroundings, and 
this is often not expressed in theoretical 
terms; it is carried in images, stories, and 
legends” (Taylor 2002: 106)
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The humanitarian imaginary
draws upon familiar practices of aesthetic 
performance (photographs, paintings, films, 
documentaries…) so as to engage us with 
images and stories about our world and, 
thereby, to socialize us into those ways of 
feeling and acting that are legitimate and 
desirable in our culture at specific historical 
moments  (The ironic Spectator 2013: 44)
18
We can change the world!
http://www.youtube.com/watch?v=MHC7wNem7vU&feature=related
From hell to heaven
http://www.youtube.com/watch?v=kJBwhLn-4fE&feature=related
Across the Universe…
http://www.youtube.com/watch?v=PLEy0ITDrSc
Fight Poverty!
http://www.youtube.com/watch?v=8TDFVDdH9z8
1968
1987
raised more than £15m in three appeals in 1983 
and 1984 for the famine in Ethiopia 
Images from LIVE AID
Bob Geldof with fellow Band Aid 
musicians.
BIRHAN WALDU “MINUTES AWAY 
FROM DEATH”
Hierarchical relationship between a vulnerable subject and privileged viewer, 
who is positioned as the distributor of rights and as a moral subject of sight 
The Humanitarian Carnival: A Celebrity Vogue
(Alex de Waal)
A celebrity playing a humanitarian 
role, acts as a bridge between a 
(Western) audience and a faraway 
tragedy. She is a focus for empathy, 
an emotional interpreter
From celebrity advocacy to humanitarian celebrity:
Self oriented, confessional type of witnessing 
http://www.youtube.com/watch?v=W7V6OQcu5ZY
http://www.youtube.com/watch?v=iPAuNl4cSpU
What 
kind 
of 
effects 
humanitarian 
marketing 
produce?
How to mobilize 
action on human 
suffering?
…establishing a strategic emotional relationship 
between a Westerner and a distant sufferer with a view 
to propose certain dispositions to action towards a 
cause..
“Save lives: that is the global mission 
of the global doctor. He is too busy 
feeding rice to hungry mouths to 
listen to what these mouths are 
saying. Words do not concern him. 
The bodies he cares for are 
disembodied” 
(Finkielkraut, In the Name of Humanity, 2000)
Shock effect 
appeals seek to 
turn grand 
emotions into 
action
Action contre la faim,“Leila”- 1994
Spectacle of suffering: “the images of human misery dramatized by the media and 
upon which the humanitarian movements wish to focus attention”
(Boltansky, 1999)
Emotions as instruments of power: Suffering operates as an identification pole
Where is humanitarian responsibility located?
The danger of a generic 
focusing on bodies as victims 
is that history disappears, 
politics becomes amputated, 
and the individual withers 
The representation of the victims is 
detached from the context from 
which they are derived (historical 
causes, international economic 
mechanisms…) 
… not of a person in one country, but of a victim in a non-place.
A matrix of often indistinct stereotypes, prejudices, and theoretical elaborations to form a 
gallery of performances that have now joined the collective imagination of Western 
societies.
Positive image appeals
> Bystander effect (people’s sense of powerlessness toward distant suffering)
> Boomerang effect (people’s resistence to the negativity of campaigns 
themselves)
Tension between respecting high-level
values and achieving effectiveness in fundraising.
Doing what’s right and doing what works are necessarily 
mutually exclusive? 
(Newser) – Shakira, Ricky Martin, and dozens of other Spanish-
speaking pop stars performed at simultaneous fundraising 
concerts in Mexico City and Buenos Aires. “It is doable, we can 
really eradicate poverty,” said the Colombian singer, whose 
shows benefited Alas, a charity that helps Latin America's 
neediest children. Shakira secured nearly $200 million in 
donations from billionaires Howard Buffet (son of Warren) and 
Carlos Slim, reports the BBC.
Bernard Kouchner, 
the Red Cross doctor 
who founded Médecins Sans Frontières
Humanitarian action as a brand of theater
“Tarzan is alive and doing well as a philantropist program coordinator in Africa, 
a USAID manager, a director of the Centre Culturel francais, or simply as the 
President of an NGOs fighting corruption or HIV.... What we need most is a 
clear understanding of european and American interests and policies in Africa”
(Manthia Diawara, 2010)
Humanitarian 
Tarzanism
-
Colonial
Gaze

Spectacle of suffering: “the images of human misery dramatized by the media and 
upon which the humanitarian movements wish to focus attention”
(Boltansky, 1999)
It denies agency
to those who suffer 
Victims 
are represented 
only in abstract term 
Extreme suffering, 
leaves no room 
for political 
speech
Our conscience floats between a redundant mass media picture and 
an absolute inconsistent political recognition of the victim
Western donors as heroes, elevated by the ability of their money to solve the problems of 
the poor, needy and passive, as well as patients awaiting the advent of the deus ex 
machina that resolves all threat to health and safety 
Secular view 
vs. 
image of the Good 
Samaritan
Christianity and Christian 
faith-based organizations 
have (had) the most 
significant influence on 
contemporary 
humanitarian action
Merchants of misery, shaming us into giving money
(Cohen, 2001)
Pornographers of death 
(Barnett, Weiss, 2008)
Selfish altruist: donors (as aid workers) give to others but expect power, 
esteem, and social status in return
(Vaux 2001)
The inequality of lives
Gap between short-term and long-term (unintended) effects.
“Humanitarian marketing strategies” have two side-effects:
I) it doesn’ t allow disclosure of the causes of the disparities between
“spectator” and “victim”,
II) it increases the distance between“us” and“them”.
Emergency focus only on 
the immediacy of short-
term efforts to solve 
problems, syntoms, 
diseases to be treated
1. Historical trajectory of 
the humanitarian imaginary
• Vulnerability as bare life 
• Solidarity of (neo-)colonialism 
• Vulnerability as tender-heartedness 
• Solidarity of salvation
• Vulnerability as indignation 
• Solidarity of revolution
• Vulnerability as self-reflexivity 
• Solidarity of irony or Post-humanitarianism
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Vulnerability as ‘bare life’ 
Red Cross, 1961
46
Vulnerability as ‘bare life’ 
Korem, 1984
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Iconography of ‘annihilation’
– Photorealism of suffering
– Visual focus on body-in-pain
– Massification
– Fetishisation
– Annihilation of sufferer 
– Gaze of guilt and shame
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Solidarity of (neo-)colonialism
• A solidarity of emergency aid that 
focuses on saving lives and provides 
no systemic account of the causes of 
vulnerability  
• A solidarity that, in construing non-
Western lives a radically different 
from ‘ours’, reproduces a colonial 
imagination and deprives these lives 
of their sovereignty and agency
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Vulnerability as tender-heartedness
CNN, WFP 2011                PLAN 
2001
50
Vulnerability as tender-heartedness
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Iconography of ‘assimilation’
– Photorealism of hope
– Visual focus on healthy body
– Individuation
– Personalisation
– Assimilation
– Gaze of reciprocity and gratitude
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Solidarity of salvation 
A solidarity of development that, whilst 
not offering systemic accounts of the 
causes of vulnerability, expands the 
demand for solidarity beyond saving 
lives towards sustaining livelihoods   
A solidarity that, in asserting the 
similarities between Western and non-
Western lives, deprives these lives of 
their historical specificity and legitimate 
difference
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Vulnerability as indignation
54
Vulnerability as indignation
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Iconography of confrontation
–Photorealism of violence
–Visual focus on body of struggle and 
resistance
–Space: Confrontational arrangement
–Naturalisation of ‘us’ and ‘them’
–Gaze of identification and disidentification
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Solidarity of revolution 
A solidarity that focuses on systemic 
accounts of the causes of vulnerability 
and emphasises the radical 
transformation of structural inequalities
A solidarity that has often itself 
perpetuated inequalities and has 
legitimised totalitarian projects of power
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The crisis of 
the humanitarian imaginary
• Why is it so difficult nowadays to become 
indignant and to make accusations or, in 
another sense, to become emotional and 
feel sympathy – or at least to believe for 
any length of time, without falling into 
uncertainty, in the validity of one’s own 
indignation or one’s own sympathy?
(Boltanksi 2000: 12). 
The Emergency Imaginary
Social and cultural dynamics that shape both the production of 
emergencies and the productions of responses (awareness and decisions)
Forces of destruction: “media imagery has increased public awareness, which, in turn, 
has created a demand that something be done in the face of conscience-shocking 
suffering”
Forces of salvation: “moral discourses, religious beliefs, ethical commitments, and 
international norms that generate an obligation to help distant strangers”
Forces of production: ”include capitalism and the global economy, the neoliberal 
ideology regarding the state’s role in society, and the funding environment”
(Barnett – Weiss, 2008)
(Calhoun, 2003)
The Disasters Emergency Committee brings together the leading UK aid agencies to raise money 
at times of humanitarian crisis in poorer countries. 
By working together we can raise more money to save lives and rebuild shattered communities.
What is a humanitarian crisis?
It is not political.
It is charity and delivery care to the millions who lost 
everything…your generosity...your donations is 
vital…immediately!
It is not about the right and wrong of the conflict...
This people simply need your help
http://www.dec.org.uk/item/200
http://www.dec.org.uk/item/372

A world of emergencies?
Is it hunger an emergency?
A world of Emergencies
“The term emergency became a sort of counterpoint to the idea of global order….illusion of a 
managerial orientation seeking to solve ‘exceptions’ to the global order rather than recognizing 
both the contradictions and the limits of that global order” (Calhoun, 2008)
Normalization of the Emergencies 
A shift from the development optimism (linear global moral engagement) 
to humanitarianism as emergency (discontinuity and need of intervention to restore 
linearity)
Now it includes: human rights, democracy promotion, gender equality, peace 
building… a symbol of what is good about the world!
Txt message 30 days:
2006 – 1.463.730 €
2007 – 720.752
2008 - 1.076.706
Income 2009: 23.261.986 €
• Private Income 97.6% 
• Other Income 2.4% 
How was the money spent?
• Fundraising 0% 
• Management, 
general & administration 5.8%
Emergency is an independent, 
neutral and non-political Italian 
organization.
Emergency provides free, high 
quality medical and surgical 
treatment to the civilian victims of 
war, landmines and poverty.
Emergency promotes a culture of 
solidarity, peace and respect for 
human rights. 
SPOT: EMERGENZA HAITI
Il 13 gennaio 2010 AGIRE ha 
lanciato un appello di risposta 
all'emergenza terremoto ad 
Haiti.
Questo lo spot video con l'SMS 
solidale 48541. (AGIRE 2010/ 
0'30'')
http://www.youtube.com/watch?v=nKYKVvksDbk
Dignity
“The	strength	of	L’Aquila”
http://www.youtube.com/watch?v=54R0q-J3hqY
“We	build	consciences	too.	
L’Aquila	is	going	to	fly	again	soon”
“The	strength	to	endure.	
United	to	start	again”
http://www.youtube.com/watch?v=vTVGmZLWRzw&feature=related
http://www.youtube.com/watch?v=XA2xkaXcyuE
WFP: 
Who We Are, What We Do, Why We Do It 
Victims: the impulse to alleviate suffering known as 
humanitarianism constitutes a central element in international 
moral discourse, one referenced by advocacy groups, states 
and even military forces alike.
It is precisely the representation of such a ‘passive’ victim that the legitimisation of the 
“humanitarian” intervention came about, and it was exactly this kind of figure that the 
humanitarian war has reproduced in the name of human rights (Zizek 1997) 
Humanitarianism, a Nongovernmental Government
This is a government that defines itself through the introduction 
Of morality into politics (Fassin, 2007)
Humanitarianism is several things at once: a structure of feeling, a cluster of
moral principles, a basis for ethical claims and political strategies, and a call 
for action 
(Redfield and Bornstein 2011: 17)
Is it possible to cross ethnic and national borders between those who have experienced the 
hunger by themselves and those who have not by recognizing and sharing common 
experiences, emotions and human values through media? (Chouliaraki 2006.) 

Humanitarian industry gives the illusion that solutions to world problems 
are affordable and not out of reach 
On the contrary they are not so available!
A new altruism or cultural narcissism?
Disembedding suffering from a morality of justice : 
instrumentalization of solidarity 
(as a practice of self expression), 
under conditions of neo-liberalism
“Proper distance”: human vulnerability as 
a political question of injustice that can 
become the object of our collective 
reflection, empathetic emotion and 
transformative action.
On 20 November 2008, IDFA opened with Episode 3 - 'Enjoy Poverty' by 
Dutch artist Renzo Martens. He reveals that, as with other raw materials such 
as cocoa and gold, the suppliers of this African export product themselves 
hardly profit at all from the huge amounts of money made from their poverty. In 
response, the filmmaker has launched an emancipation programme in which 
he makes Congo’s poor aware of their primary capital resource. 




From realism (the truth) to hyperreality (act of representation)
Compassion fatigue or 
political fatigue?
Low intensity 
emotional regimes
http://www.youtube.com/watch?v=CfFmo1tlmwk
http://www.youtube.com/watch?v=eQK6ODxDfDY
http://www.youtube.com/watch?v=Gw_a4iu
tD1Q
http://www.care.org/campaigns/powerwithin/index.asp
The Girl Effect
Business fetishism: Protestant ethos, individual-neoliberal logic
Post	Humanitarian	appeals:	An	emergent	style	of	communication
Brand strategy and contemporary consumer culture
“Empowerment” today often registers as the power of the individual to change 
her life circumstances through pure guile as opposed to the power of a political 
collective to enact structural changes for the betterment of societies as a whole
http://www.youtube.com/watch?v=tqq1rAVHohM
Western culture: 
the de-emotionalization 
of the suffering of distant 
others goes hand-in-
hand with the over-
emotionalization of our 
safe everyday life
Post modernity (liquid society)
Homo sentimentalis
Individual judgment
Technologization of action: 
instant gratification and no 
justification 


Malnutrition is a 
disease 
or 
a political injustice?
Disembedding suffering from a 
morality of justice : 
instrumentalization of solidarity 
(as a practice of self 
expression), 
under conditions of neo-
liberalism
Even humanitarian brands that 
are organized around themes of 
empowerment reveal a counter-
narrative focused on the 
vulnerability of the pre-modern, 
non-western Other. 
The shock effect is still there, but 
is tempered by images and 
narratives of hope, success, and 
dignity

storytelling
My life as a refugee
Parole in viaggio
https://www.amref.it/locator.cfm?PageID=8989
Esperimento	(Georgia):Would	you	stop	if	you	saw	this	little	girl	on	the	street?	|	UNICEF	https://www.youtube.com/watch?v=MQcN5DtMT-0Esperimento	(Berlin):Look	Beyond	Borders	- 4	minutes	experimenthttps://www.youtube.com/watch?v=f7XhrXUoD6U
When	talking	about	the	problem	of	refugees,	we	use	dehumanised	language,	which	reduces	human	tragedy	to	numbers	and	statistics.	But	this	suffering	concerns	real	people,	who	– just	like	us	- have	families,	loved	ones,	friends;	their	own	stories,	dreams,	goals...	Only	when	you	sit	down	opposite	a	specific	person	and	look	into	their	eyes,	you	no	longer	see	an	anonymous	refugee,	one	of	the	migrants,	and	notice	the	human	before	you,	just	like	yourself	– loving,	suffering,	dreaming...20	years	ago,	psychologist	Arthur	Aron	discovered	that	4	minutes	of	looking	into	each	other's	eyes	can	bring	people	closer.	Using	this	discovery,	we	decided	to	carry	out	a	simple	experiment,	during	which	refugees	and	Europeans	sat	opposite	each	other	and	looked	into	each	other's	eyes.	Clearly,	it	is	most	important	to	give	each	other	time	to	better	understand	and	get	to	know	each	other.The	experiment	was	conducted	in	Berlin:	the	city,	which	- first	of	all	- is	a	symbol	of	overcoming	the	divisions,	and	secondly,	seems	to	be	the	centre	of	the	contemporary	Europe.	We	wanted	the	movie	created	on	the	basis	of	the	experiment	to	be	as	symbolic	as	possible	– and	to	touch	upon	the	general	divisions	between	people.The	experiment	participants	were	ordinary	people.	The	situations	were	not	staged;	we	wanted	to	get	natural,	spontaneous	reactions.	The	people	sitting	opposite	each	other	had	not	known	each	other	before	and	saw	each	other	for	the	first	time	during	the	experiment.	What	is	important,	the	refugees	mostly	came	from	Syria	and	had	not	been	living	in	Europe	for	longer	than	a	year.
The 2 Euro T-Shirt - A Social Experiment
https://www.youtube.com/watch?v=KfANs2y_frk
Fashion for a bargain - that‘s what everyone wants. A T-Shirt 
for 2€ isn‘t inconceivable nowadays. Unfortunately, people 
don‘t often consider who is paying the real 
price. #whomademyclothes
The	use	of	reversed-role	 strategy	 in	humanitarian	campaigns
Amnesty	International	and	Save	the	Children	awareness	promotion	for	Syrian	crisisMost	Shocking	Second	a	Day	Videohttps://www.youtube.com/watch?v=RBQ-IoHfimQStill	The	Most	Shocking	Second	A	Dayhttps://www.youtube.com/watch?v=nKDgFCojiT8When	You	Don't	Existhttps://www.youtube.com/watch?v=_OUpsWCvE38Mai	più	spose	bambine.	La	campagna	di	Amnestyhttps://www.youtube.com/watch?v=TCDxHU008G4
http://helprefugees.org.uk/dubs/
http://www.heforshe.org/en
https://www.youtube.com/watch?v=d1pnpMHTl1s
http://www.dearbradpitt.com/
Gamefication _ Charity:water
http://www.charitywater.org/









http://therepresentationproject.org/about/mission/

It’s not happening here but it is happening now

http://notabugsplat.com/
Bansky…
http://unfoundationblog.org/international-day-of-happiness-2014/
http://www.sony.com/SCA/company-news/press-releases/sony-columbia-
records/2014/pharrell-williams-and-the-un-foundation-partner-to.shtml
Pharrell Williams And The UN Foundation Partner To 
Celebrate International Day Of Happiness, Support 
Humanitarian Work Around The World
Adozione a distanza - Lontano dagli occhi, 
vicino al cuore
https://www.youtube.com/watch?v=_xjowsFrxTk
Fino all'ultimo bambino
https://www.youtube.com/watch?v=ZxMRJ21iX88
La Felicità è un Dono - Adozione a Distanza - #ioadottoadistanza
https://www.youtube.com/watch?v=JnydM7Jm_7s
The Jackal e ActionAid: a Natale scegli l'adozione a distanza
https://www.youtube.com/watch?v=1TfFenx7-mg

Vulnerability as self-reflexive 
spectacle
114
Iconography of self-reflexivity 
Departure from photorealism
Visual focus: brand (playful performativities); 
celebrities (embodied performativities); concerts 
and happenings (spatialised perfromativities) 
Space: our own; no other 
Self- Reflexivity: ironic distance from past 
visualities and their moral imperatives
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2. 
The rise of a post-humanitarian
imaginary
• Retreat of grand narratives 
• Commercialisation of the aid and 
development field  
• Mediatisation of society
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Vulnerability and (idealised) 
others like us
117
Vulnerability and rituals of 
community
118
Vulnerability and online activism
119
Vulnerability and online activism
MSF http://pastilies.gr/prosopa-kampanias
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follow the frog
https://www.youtube.com/watch?v=3iIkOi3srLo
3. A critique of post-
humanitarianism
… a market-driven solidarity informed by the 
pragmatic awareness that, whilst the 
imperative to act on vulnerable others 
continues to be important, our commitment 
to it should now rely on the ‘modest 
stories we tell one another’…
the passionate witnessing of celebrities, the 
enchanted rituals of rock concerts, the 
NGO branding appeals or the emotional 
stories of citizen journalism
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UNICEF - non basta un ‘mi piace’ per salvare una vita.
 “Likes don’t save lives. Money does”: questo lo slogan di 
una campagna di UNICEF Svezia contro il “click-attivismo”
http://www.youtube.com/watch?v=TrgcrnraUnM
The Samaritans is a new comedy TV series 
from Kenya, 
about an NGO, 
that does nothing
http://aidforaid.org
http://www.youtube.com/watch?v=oJLqyuxm96k
Imagine if every person in Africa saw the “Africa for Norway”-
video, and this was the only information they ever got about 
Norway. What would they think about Norway?
http://www.youtube.co#t=69m/watch?v=xbqA6o8_WC0
https://www.youtube.com/watch?v=ymcflrj_rRc
http://miss-landmine.org/

LA SUA AFRICA | TERZO SEGRETO DI SATIRA PER CESVI ONLUS
https://www.youtube.com/watch?v=THlE-BLClfc
http://www.unhcr.org/news/videos/2017/6/593e89574/sign-and-pass-join-the-global-movement-
in-support-of-refugees-like-yamen.html
Sperimentazione
Competenze
Sinergia
Sincronia
Relazioni
Storytelling per immagini
Condivisione
Comunità
http://www.aidh.org/Refug/Images/hcr-doc.pdf
http://miss-landmine.org/
An alternative approach 
Humanitarianism is several things at once: a structure of feeling, a cluster 
of moral principles, a basis for ethical claims and political strategies, and 
a call for action 
(Redfield and Bornstein 2011: 17)
The metanarrative — the big story — is one of disengagement, while the moral 
lullaby we allow our humanitarian consciences to sing is that we are coming closer 
and closer (Ignatieff 1999, p. 8)
A framework based on active global citizenship
would enable people to:
• recognize connections between the global and the local;
• see themselves as involved and able;
• access and reflect critically on a diverse range of views and information;
• participate in public dialogue and decision-making; and, if they wish,
• take action to address the key challenges of our day
An alternative approach to fundraising
There are no hard and fast rules
about what is “right” and “wrong” in an image.
Context is important
Humanitarianism is a citizens' response to political failure. What we as a civil society 
movement demand is change, not charity. Language is determinant. It frames the 
problem and defines response. It defines, too, rights, and therefore responsibilities.
The Nobel Peace Prize speech,  Dr. James Orbinski, 1999
Agonistic solidarity…
Agonistic solidarity is neither about the sharing 
of the same humanity for all nor the sharing of 
our own feelings for distant sufferers 
It is about the communication of human 
vulnerability as a question of injustice that can 
become the object of our collective judgment 
and empathetic imagination
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Social Communication – Pubblicità Progresso:
Il cieco. Uno video toccante: 
https://www.youtube.com/watch?v=9D4MGPSzzb4
Pubblicità Progresso 1971-72 - Dona il sangue
https://www.youtube.com/watch?v=wF-Tw5bLg2Q
Inclusione:
video in inglese sulle donne malate di cancro
http://www.utrend.tv/v/one-second/
Who is perfect?
https://www.youtube.com/watch?v=E8umFV69fNg
The danger of a single story TED
https://www.youtube.com/watch?v=D9Ihs241zeg
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